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Chim T Pom (Ryuta Ushiro, Ellie)
The artist group consists of 6 people since 2005 in Tokyo

Aomi Okabe: The piece,’A beam of light in the sky of Hiroshima’ features a
skywriting of a word ‘PIKA’ (Onomatopoeic expression of the bright beam of light
of an atomic bomb) above the atomic bomb dome in Hiroshima, a historical
remnant of the atomic explosion. It sparked a controversy that it was insensitive,
causing the cancellation of the exhibition in the museum of modern art in
Hiroshima. The piece drew on a stark contrast between the ever-lasting frustrations
over the issue of war and nuclear weapons and the transient nature of vapor trail
of the skywriting. Today, Chim T Pom reveals how they have started their work.

Ryuta Ushiro: Our debut work ‘SUPER ¥t RAT is a taxidermy of mice living in an
arcade in Tokyo in Shibuya district, Mimicking Pikachu (a famous Japanese
character from an animation movie). At first we had been using mouse traps to
capture them, but when the owner of a noodle bar hit a rubbish bag and mice
jumped out, we quickly learned that we can capture them by ourselves with nets.
We often spent the entire day catching those mice. The mice in Shibuya were
quirkily cute, and | could somehow relate myself to these wild mice in Tokyo. This
work has received positive reviews here in Japan as well as abroad.
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‘SUPER 5% RAT’ 2006
(c)2006 Chim T Pom courtesy of Mujin-to Production, Tokyo

The title ‘SUPER RAT’ draws on a term used by mouse exterminators who observed
mice evolving and adopting to the poisons used. It also kind of linked with
Murakami Takeshi’'s SUPERFLAT. We often start with rather abstract ideas, but they
gradually materialize.

Black of death is also a piece featuring wild animals. Using crows ‘taxidermy as a
decoy, we attract crows. When we hold those taxidermy, many crows gather and we
record their bird sounds. When we transmit those recorded sounds, even more
crows gather together, painting the sky in black. We made a set of postcards with
those black skies over many famous sites like Tokyo Tower.

‘A beam of light in the sky of Hiroshima’ was too polemic and we had to cancel the



exhibition and we even held a press conference. We published a book. We held an
exhibition in Harajyuku for only three days but 800 people visited, including those
who had never head of Chim T Pom before, It was difficult to talk to them! Many
told us that what we were doing is important. Perhaps peace activists had been
frustrated by the reality of ongoing conflicts. In fact, we have another project
concerning Hiroshima, ‘1000 cranes’(there is a tradition based on a belief that a
particular wish will be granted if they make 1000 paper cranes), we have made 8
Japanese cranes so far, and we want to make 1000 collectively. We make one each
time someone agrees with the concept of this project. Each crane has plate with a
wish on it and when we achieve 1000 of them, 1000 wishes will line up together.
For instance, Ellie wrote ‘happiness’ and some other members wrote ‘peace’.

Exhibition Hiroshima at Vacant. Tokyo. 2009
with the video ‘A beam of light in the sky of Hiroshima’ 2009

photo: Kenji Morita
(c) 2009 Chim T Pom courtesy of Mujin-to Production, Tokyo

Student interviewer: | read the critique of the work, but now that | heard your
stories, | have a different outlook. Do you often get criticized when you hold
exhibitions in public museums? Do you feel that you should have considered more
where you hold them?



Ryuta Ushiro: No, not really. We usually go for it when opportunities come. If it
does not work, so be it. But perhaps we have not thought about the nature of
public museums.

Student interviewer: Had there not been discussions with the people at the
museum of modern art in Hiroshima?

Ryuta Ushiro: We communicated our aim through discussions with curators and
felt that they have accepted it. Perhaps it is difficult for them too since they have to
balance their public sector’s responsible outlook with an artistic and innovative
spirit. We were working fairly close with each other. Once Hayashi (one of the
members) talked of this project, it had such an impact. We felt that it could be
something that is thought-provoking for everyone who sees it. We did not fixate on
a message we wanted to convey. The impressions will be inevitably different
depending on who sees it. People who know what happened in Hiroshima well
would naturally feel differently from people who grew up in Tokyo, like us, not to
mention foreigners who see this Japanese word on a screen. We wanted to
provoke a thought, not more, People may take something out of the work, they
may not, We simply wanted to pose a question. Our work already has a social
dimension to it, since we make them collectively as a group. We want our work to
connect with everyone; we do not want to impose a particular view.

Aomi Okabe: We heard that your blog became a target of criticisms but you have
not participated in this project, why not?

Ellie: | hadn’t worked much since last June, except for those involving travelling
abroad. | had generally been busy, | don’t have a particular reason for not
participating in it.

Student interviewer: Do people who hold negative views about Chim T Pom also
come to your exhibitions?

Ryuta Ushiro: Yes, they do, and we are not bothered by what kind of people come
to the exhibition. It doesn’t feel great to betray those people who believe we are a
group of young peace activists, but we don'’t just do what is expected of us.



‘BLACK OF DEATH’ (above 109, Shibuya, Tokyo) 2007
(c)2007 Chim T Pom courtesy of Mujin-to Production, Tokyo

(Musaashino Art University 4th June 2009, trancelated by Mis Keiko Miyamoto)
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